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represents the idea of the earth-woman who is to be fertilized.
To mistake it for a human woman would be to interpret
the symbol semiotically, and this would fatally disturb the
value of the ceremony. It is for this reason that none of the
dancers may look upon a woman. The semiotic conception
would destroy the machine in just the same way as the
destruction of the conduit-pipe would incapacitate a turbine.
It would indeed be a very unnatural sort of water-fall that
owed its existence to the suppression of natural conditions.
Far be it from me to assert that the semiotic interpretation
is meaningless; it is not only possible, but also very true.
Its usefulness is undisputed in all those cases where nature
is merely crippled, without any effective accomplishment
coming from it. But the semiotic interpretation- becomes
meaningless when it is. applied exclusively and schematically,
when, in short, it ignores the real nature of the symbol and
seeks to depreciate it to the level of a mere sign.
The first achievement wrung by the primitive from
instinctive energy, through the practice of analogy, is magic.
A ceremony is magic so long as it is not carried out in effective
work, but preserves the state of expectation. In this latter
case the energy is led over into a new object and produces a
new dynamism, which, however, remains magical only so
long as it creates no effective work. The advantage to be
derived from a magical ceremony lies in the fact that the
newly-invested object contains an effective possibility in
relation to the psyche. Through its value it works in a
determining and creative fashion, so that for a long time the
mind is gripped and possessed by it. Further action is thus
stimulated, and this is carried into effect upon the magical
object in half-playful practices and exercises, chiefly
rhythmical in character. A good example is found in those
South American cliff drawings which consist of furrows deeply
graven in the hard stone. They have been made by the Indians
in a kind of play going over the furrows again and again
with stones, and this practice has been kept up for centuries.

